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le dessin, territoire
d’explorations

~harles-Arthur Boyer

Mars s'impose définitivement comme le mois du dessin & Paris. Le
salon du dessin contemporain a aujourd’hui trouvé ses margques au
~arrousel du Louvre et son chef d'orchestre en la personne de Philippe
Nguet, nouveau directeur artistique de la manifestation. Parallélernent,
es événements se multiplient dans les institutions comme en galeries.
levue de détails sur un médium qui ne cesse de se redécouvrir.
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Wiir ici bes productions d une Jeany Holzer ou
d'un Charles Sandison autour de la lottre, du
ol ou de l phrase. Lnsistance d'Holzar &
wouileer que I'on regande Son @uvie pour $00
pnifant autant que pour Son Signili, pourn
B loomee autant quee Powr 300 SAnS. awrait di
o meting depus longlemps sur celta piste,
n woix 83t awssi une voe du dassin,

Plia prochas et pourtant 5 autnes : la Bl
tessinga, be dessin dillusiraon, s o e
maks visudls ou b dessin e rus. A Finatar
iilpin Séchas, précursaur an la matidre, tous
ol anjowrd bl deoit da ciftd comm lewr sl
i da dessiner, da Crum & Fiarme La Folice,
il hirka Lugosi & Tom de Pékin, de Nathalie
Lirtd & Martes Bathor, de Glen Baxter a
(hllaurne Degéd, da Robert Estermann & Dan
Parjovschi, de Jochen Garmar & Pauling
Fonwiovita, de Gail Davrinche & Jebme Zomder,
il Fabien Werschaare & Laura Paperina, de
[l bevar Hesman Dune & Devendra Banhar,
pons oublier Petra Mrzyvk et Jean-Frangois
hioeiceau, Brung Painadd ou Vieginie Barmé, .,

Dessing sans dessin

Hon seulameant le dessin a doné su 58 re-
nouvalar da Finténaur et absarber ce qui lui
trimit plviphdrique. mais aujourd e il oom-
manc pEy A pu & CONTaMmIner 1Fanswersa-
lorment @t rhizomatiqguemant les autras
deciplings visuelles que sont la paintune, L&
sculpture, ka parformanca, b photographia, la
vidito ou les arls mamdEngues, mMas auss a
masique, ba danse, la cindma ou le thadtre. ..
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Drawing, a Territory of Explorations

If it's March it must be Paris and if it's Paris it must be drawing. The Salon du Dossin
Contemporain has settled in at the Carrousel du Louvre with its new artistic diroctor
Philippe Piguet, while ever greater numbers of galleries and institutions are halding
drawing-related events in parallel. Charles-Arthur Boyer offers a detailed overview of a
miedium that is eonstantly rediscovering itself,

W Thare is no question about drawing's
unigue position in the cantemporary viswal
arts, Some of 1oday’s most interesting esthi-
bitions are belng put on by the drawing
departments at the Pompidou Center in
Paris and at MoMA, not 1o mention the
Drawing Canter, in Meaw York. The FRAC
risgional art canter in Pleandy has been axplo-
ring the medium's diversity for more than
twenty-fiva yoors. The Fondation Guerlain
has devoted to it an internationally remow-
ned collection and the haonor of an increa-
simgly covatad prize. Tha Salen de Dessin
Contemporain is a highlight of the spring
geason in Paris and has already spawnad
alternative svints such as Chic Dessin and
the Marais Dessin trall. Galleries have baan
fallowing suit for sevaral years, holding an
increasing numbser of shows dedicated 1o
this art form that has become popular with
collgctors and the general pulblic alike. The
game could be sald of public and private
institutions lke the Fondation Ricard and the
Maison Rouge. Numarous start-up galle-

rigg in the French capital have made it theio
focua, amaong them Anne Barraull, Benoit
Lacarpantier, Crdvecour, Eva Hobwr, Jean-
roch Dard, Le Cabinat, Magda Danysz, Modia
Lund, Metropalis, Odila Ouizeman, Sémicsn,
Susan Mielzen, Vanessa Quang, Jeanroch
Dard and Eva Hobar, Several nesy magazines
including Roven and Colection have made
it thexir specialty.

Wt despite this growing visibility and status,
it remains as difficult as ever to defing
drawing in all its specificity and rmultipli-
city. Of cowrse there is little point in trying
to determing the exact point at which it
emancipated itself from painting and a
purely praparatory role in gengral and
bacame recoghised 4% & major medium in
its owm right, Sinca the Renaissance Westann
art has withnessed rmamy practices of drawing
that it would be wrong to considar migre
praliminaries ta the painting or sculptre that
follows. Instead, even then it was used a5 a
territary for expermentation in which art
frealy imvented and reinventad itself. The
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prasduction of art iram the secand half of the
twanbieth century up to the present has
confirmead this with abundant eaxamplas
such as Eva Hesse, Richard Tuttle, Manoy

. aperd, lda Applebroog, Giusepps Panonag,
- T ¥ alighiero ¢ Boatl, Francesco Clemente,
- | g = Marlena Dumas, Hosamana Trockel, Jockim

MNordstrom, Johannes Kahrs, Thomas

Schiitte, Matt Mullican, Julic Mehrety,

w5 bl =] ¥ ! 0 x ) 1. ADR " [ . Toba Khedoor, Romi Horn, Gudny Rosa

|'=[|l marsdottir, Jim Shaw, Raymond

Pettibon, Barthélérmy Toguo, Jorge Queiros,

Joan-Luc Verna, Sandra Visguez de la Hora,

Francoise Pétrowvitch, Pierre Ardouwvin,

Marielle Paul, Etienne FPressager, Belkacam

o Boudjelloull, Abdelkadear Benchamma, ete.

o - Tha selection of Silvia Bachli to represent

1' Switrerland at the last Venics Biennale is just
ana more acample.

. & 1 | |- ] — - Thus today drawing can't be seen only in

LI § | — tarms of its relationship to sheets of paper,

whether bound togethar in a sketchbook,

g notebook, travel diary or artist's book—as

m spotlighted by this years conlemporany

drawsing fair—or the immeanse shesls usead

il by Matisse, Mird and Pollock. In fact,

:Ef..r" drawings began going up on walls long

ago, fram ol LeWWitt 1o David Tremlett and

from Giuseppe Paolini to Jean-bMichal &l bae-

rola, and taking to the straets with Kaith

Haring, Jean-Michel Basguiat, Barry McGes

and Ed Termpleton, and of course the urban

il sl b 12 o imilat Forazal o ; practices of Francie Alys and Gabriel Orozco.

And even if dranwiing still privileges paper, it




alzo gets done on many ather highly vaned
surfaces these days. 118 relationship 1o the
hand and even the body i no less complex,
rwalving direct innprints (from Yvas Klgin 1o
Richard Long), collage and rubbing [from
Max Ernst o Gabrigl Orezeo) and even
drawing delegatad 1o a machine, whather
analogue or digiial, from Tinguely ta
Catharina van Eetvelde, What's mose, it is no
Iongar defined by the use of a pencil as the

instrument or the line as the basic |

vocabulary. To make drewings artists can
now chioose materials such as lamphlack,
graphita, coal, charcoal, red chalk, white
chalk, cravon, pastels, felt-tip pens, ink,
wosh, watercolers, gouache and oils, and
taols axtending to hatchets, drills and chain
saws. Thus little by littke drawing had been
abde to more densely fill its own boundaries,
while the boundaries themselves have
become porous in relation to othar arts,
from which it borrows  situations,
wacabularies, expressions, technigues, a1c.
Suites of drawings, fragmented drawings,
wall drawings, serial dravings, installation
drawings, perlormance drawings, projec-
ted drawings, transfer drawings, paperiess
drawings, drawing-less drinwings, drawings
in space, light drawings, digital and athar
glectrenically produced drawings, drawings
of shapes, drawings of words, drawings of
actions or inaction—thast arg the new termn-
tories, the new proceduras and new appa-
ratuses, thal now ablige us to reread, from
a differant angle, the work of certain artists
whose relationship te drawing was para-
doxical. Because drawing construcis and
deconstrucied at the same time, sats up
guidilings and reshufiles them, locates and
produces utopias at the samae time. Take
the work of Gorden Matta-Clark, Fred Sand-
back ar Richard Serra, which uses lines in
space 1o designate volumes that are
simultanecusly physical and mental,
concrate and imaginary, close-by and
vanishing. Likewise, in this age of new
media, can we not consider the experiments
of Anthony McCall and Bernard Moninaot as
cirawings in space using light rays a5 memo-
rieg or traces of the ephamernal emergence
of the visible, palpable or material (line,
light, eodar] in the infinity of the invisibe,
immaterial and impalpable (black, sun, wind,
smoka)? In this regard take Janny Holzer and
Charlas Sandisen's work invaleing latters,
words and sentences. Tha way in whic
Hedper ingisis that we look a1 her work Tor its
signifier 8z much as for the signified, for its
form as much a5 its meaning, should have
made us realize this long ago. Hers, too, is
one of dravwing’s many paths.

Othar axamples seem so similar and yet so
ditferahi: comic books, illustrative dransing,
vigsual word gamies and sireet drawing. As
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with Alain Séchas, who was a precusor,
teday all of these forms are considerad
legitimate art forms for authors like Crumb
to Pigrre La Palice, Mirka Lugosi to Tom de
Pékin, Mathalie Lété to Martes Bathori, Glen
Baxter to Guillawme Degd, Robart Estermann
to Dan Perjovschi, Jochen Gerner to Pauline
Fonadivila, Gail Davrinche to Jarbme Zondar,
Fabien Verschaera to Laura Paperina, David
tear Herrman Dune 1o Devendra Banhart, nod
to mention Petra Mrayk and Jean-Frangois
Moriceau, Brung Peinado, Virginia Barrd,
L8

Drawing without drawing

Mot only has drawing baen abile UG ranaw
itself from the ingide as well as absorb what
was farmerly peripharal to it today it is
slowly baginning to transversely and rhizo-
matically contaminate the other visual disci-
plines—painting, sculpture, performance,
photegraphy, video and the diglial arts, as
wll a5 music, dance, filon, thesier and s on.
The use of drawing as practiced by Kara
Walker, William Kentricsge and Rabin Rhoda
is testamant to this phenomenon. Walker
develops an art of the silhovette, making
edqual use of paper cutouts, sculplures,
shadow puppets and wvideos that are
drawings without drawing. Kentridge, incon-
testably ane of today’s greatest draftsmen,
rmakes videos and films that seem like the
esgence of drawing in on action mode, with
thair pancilings and erasures, presence and
forgetting, like the passing of time and the

rnemany of men and womdn, 1t was with
drawing, his drawing, that he was able to
conquer the territory of animated images (o
the point where it is the Jeu do Paume,
wrhich s dedicated to photography, video
and film, that will be maounting his first insti-
tutional exhibition in France. Rhode, finally,
does wall drawings, performances, videos
and filmis that have incommon thd fact that
thay are spatial choreography. For him
drawing is not just & vosabulary, & apokan
language rediscoversd, but the body re-
given and reclaimad a5 his oven, Wae should
also mantion Jim Hodges, Marcal Dzama,
David Shrighey, and in France, Fabrice Hyber,
Staphana Calais and Olivier Mottallat, whose
back and forth batween installations and
sculptures, paintings and ohjests drine on
drawing, & practice that is in every way deci-
siwve in their waork, and, Walker's work asida,
it weould take a whole other antbcle to give the
practice of paper cutouts or folding the full
disgeussion they deseree,

So what is the condition of this contempo-
rary drawing that seams to elude any
atempred reductbonism or direct definition?
Actually, this escape is the very force and
energy of its noture and identity. Aswe havo
geen, drawing is not so much a question of
what it's done with or on, of togls, tech
nigues and vocabularies, as it is one of
space, sensibility, cxpression and languigs
Among its essantial qualities we can nams
the compulsive emeangence of shapas, i
maniacal precision of its effects and lighting,
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salon du dessin
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L'uzage du dessin chez une Kara Walkar, un
William Kentridge. un Robin Rhode en -
e, La pramiére, & travers Fart de la « sis
Ihouetie =, édlabore aussi bien des papéers
découpds, dos sculptures, des thidtres o om-
bras et des viddos qui sont autant de dessing
sans dessing Le deusidma, que I'on peut congi:
derer $ans conteste comme 'vn des plus
grands dessinatews aciuels, produil des vi-
dios et des fdms qui nows parlent au plus
pries du dessin en SCtion, enire rans de crayon
et Coups de gomemne, prosence o1 oubl, & ing.
far du temps que passe @1 de la mémeire des
hommes. ET &'est par be dessin, & travers ce
&1 S0n dassin, que Kentridge a conges la lar-
Pty cik FEmage anirmée au point que cest s
Galerie nationale du Jeu de paume qui va ke
CONSACIET S8 pramidre grande expasition ins-
TRutnnalle an Francd. Le troisiéme, Rhode,
prochst s dessing ruraw des performandss,
des vidos ot des films qui sont autani de
chordgraphies spatiales. Cher lui, ls dessn
et pas quiune lngua, une parohy rofrou-
WEE, Madis bien un cofps redonnd, un Corps ro-
possedsé en propra. Bt il nous faudrait pader
ancorna dwn Jim Hodges, d'uon Masoel Dzama
ou d'wn David Shrigley, ot en France doun
Fabrice Hyber, d'un Stéphane Calais ou d'un
Oiviar Nottedlat of les allors-retours antne ins-

1akations et sculplures, peinturas et obEts 58
roummssant d'une pratique du dessin en 1ot
point déterminante. Sans cormplor los pra-
tiques de découpages ou de phages da pa-
o I:|LIi manteraignt, outre Feeuvre iy Kara
Wialkes, un dossier & par entidre. .

Un savoir qui excéde

Alors qu'en est-l Ge ce dessin contemparain
e SiEmble fur ioute tentative de réduction ou
de délmiion immédiate ? Justement faive de
l'échappée, s force ou I"énargie mdme de sa
nature ot ce son denditd. Car la dessin, nous
Favens vu, est mons affaire de supports, de
tailles, d'outils, de technigques ou de langages
que despace. de senaibilivd, d'expression et
de langue. Aussi Némergance pulsionnalle des
fermees, la précison manasgue des affets ot dos
lurriras, La transparence sardoxala das traits
ou des aplats, | supernposition complexe des
figures comptent-alles parmid ses qualitis pro-
s, D'un cbid, dessiner, o'est accaidar ka
pensée de 'euvie & b main de 'artiste, D
I'autre, c'est so désaccorder dos savoirs éta-
Bz pour &' ouvein vors Go noudeaUx Derritoines,
S un il tendu antre e blanc ot la rura, ba
dessin @51 donc le beu par excellance de IFur-
gencea, de kb fluidité a1 de Nalténts, Et il sam-
ble le meilleur moyen donné aux anistes pour

parler d'eux-mémes, 1émaigner de laur
dpogque, écring des récits ou inventer das
mondes. Le dessin articule ainsl un daubila
paradoxe (ou 38 construit su une double dia-
BBClugue, SiCa mol n'Atait aupurd 'his pas susss
swranna) | dhen cOb, il déploie des espaces da
possibles ouvarts & [a pansss de Fartisie, unea
pensda en mowvement, flous, sans bords at
sandg hemitees ; de Pautre, il projette ansuite le
speciateur du coeur, au plus prefond de catie
(NS08 BN achl. Aussi a-tl 1oul de la mem-
Dranar comme de la surlace sensibla. E1, pour
pel, "arEte o ba spectateur ne font qu'un, 1é-
IMICHNS. = ey = @ & post » o8 Cf gue e dessin
auvira el permael, decouvra @l inaugura,
cordansa et dlato. Bt si artiste et le regardeur
font e tableay, le dessin, i, S0 saisit da la pen

508 08 'adlisie ot rend la spactatow comphcs
de cal enlévament, de co ravsaament arti
lisque. Mon seulement le dessin 831 autns.
i il Fait da Martiste un étranger & lul-mdme,
LN SENS-PAIGE 06 50N propie pouroir, Car ¢'est
ler desain qui praend langue chaz I'atiste ot
dans I'muvra et les possdda, 81 non l'irverss |
Aussi aves justesse Bermard Moninol o
Frangors Bouillon introduisant-ils lewr expost-
tion Lignes de chance par cette phrase parte
culdrement limpide do JeanLuc Mancy | = Larf
ST LT DOLS-TENTIOSE v B3N (il axedia



1OUT Bulre, ef 0F SavoW PS5 Confonmd Conmung
L GMESEI, RO SO W VGG =, 8l an ap-
pallantils & Mowvalis pour fonder une notion da
s desgin dlargi » — au sens o ISCiviin dvil
pu parlar de & poésie élargie = = o0 B Roton
mdimie dia dessin sa renouvalleranl consLam:-
mant an ou hors e 38s Trontenes

A rebours, les charmp du cnéma, da | s
oy du speciacs vivant nous founissent nolins
ol wocabiilaines gui illumingnt catle 1antaive
d'spproche dlargia du dessin. En effet, la des-
sin apparan & plus @n plus comme un ave-
nément sans cesse a rdaliser. & produire

Comene s fallait tour & tour délar et réliar Din-
tirmio ot I'oxtine, $oi ot 'suing en 204, E1 88 ne-
prasontation dewvienl une reprasentalion au
sins [hihtral du tarme, une présentation &
peoduing, 4 nerpréted, & joues, Le dessin oblges
ainzi 'ariiste & surge, & 5 e mprowiser le-mdime,
hars da tout texte dtabli ou de taute psatiton
prdalable, ER an appeler & une partition ou un
setnain, cest gl e contraindre et I'endemmer,
Les sujets ou les motifs petonticls, Sans par-
ler das formas ou dos higuids, n'y Sonl BINg
que des matdras Gmengenias, vivanies et vi-
branbes comime e conps el la voix d'un acteur
ou d'un danseur. Véniable sismograghe dos
gansatons, ba dassin asl ainGi par aSsEnta un
art da la procamité ot die B meance, de [Méooute
at de ka fragiling, comdmne si le plus impaortant
dkait de mainten un &tal de conscience dos
ftres o1 das choses, plutdt gue de drasser un
portrait définitif du monde @1 du rdle de Farmsie
dans ce monde. Comme 50l ne 3 B0ISSalT pas
dg charchar |8 nature définitive du dessin,
frdis pben AL contrairg d'en suke d la trace les
wgnes de fuite at les multiples perspectnags. @
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the paradoxical transparency of the lings
and the fill-ins, and the complex suparim.
position of figures. In drawing arists let
their hands think their work. A1 the same
time, it means going against established
skills to open enesall to e territorias. Cn
a line siretched babsaan Blank and erasurs,
drawing ks the sita par excellénce of urgency,
fluidity and alterity. And it seems the bast
way artists have 19 1alk about themsahses,
bear witness 1o thelr times, write narratives
and create worlds. Thus drawing artculates
8 double paradox (or, oneg might say, 8
constructed on a doubla dialectic, if that
word weere nel 20 cutrnaded). On the one
hand it deploys spaces of possibles open o
the thought of the artist—a thought in move-
menk: vagus, with no edges or limits; on the
othar, it projects tha viewer o the deapast
heart of that thought in action, it is like a
rmembrane, a totally sansitive surface, The
wheveer and artist marge into oneg, “pre” and
“post” witnesses 1o what drawing opans
and allews, discovers and inaugurates,
condensas and dilates. And if the artist and
the wiewer together make the painting,
drawing seizes the artist's thought and
makes the viewer an accomplice to this
kidinapping, this artistic ravishing. Mot anly
is drawing Other; it makes artists strangens
to thamselves, aliens to their own power. It
is drawing that reaches out o the artist and
the weaark, and pogssesses tham, not tha othar
way around! Bernard Moninot amd Fran-
gois Boulllon rightly introduce thair exhibi-
tion Lignes de chance with this particularly
limpid quate from Jean-Luc Mancy. “Art
possesses a knowledge of us that axceeds
any other, and this knowledge is shaped
like o drawing, not a language.” They alss

call @n Movalis 1o establish a concept of
“anlarged drawing,” in the sanse that tha
wiriter spoka of "anlanged postry,™ wherns thg
wary motion of drawing is constantly renssed
within or beyond its boundarias.
Looking at it froem another angle, the fialds of
cinema, miusic and the performing arts furnish
ug with concepts and vocabularies that illu-
minate this attempt to take a broader approach
to drawing. In fact, drawing increasingly
appears 10 be an event that is always fo be
reatirad, o be produced. As if one had 19
unlink and refink the intimate and the extimate,
the self and the other in the zalf. = rEpra-
sentation besormes a prasentation in the thea-
trical sense of the term, a presantation to be
produced, to be parformed, o be played.
Therafore drawing forces artists 1o emange,
to improvige themselves, beyond amy pra-
aestablished text or prior rehearsal. Making
use of & score of SCrigl means constraining
and boxing in that act. Thus potential sulbpects
and motifs, not te mantion farms and figures,
are nothing but emengent materials, fving
and vibrant like the body and the voice of an
actor of & dancer, A veritable seismograph of
sansations, drawing is the art par excallence
aof closanass and nuanca, an art of lestaning
and fragility, as if the most Important thing
wera to remain in a state of swareness of
people and things, rathar than to draw the
definitive picture of the wodd and the artmEt's
rofdei in this waorld. &g if itwearen't & matter of
searching by scanning the horizon for the
dafinitive nature of drawing but, on the
contrary, of tracking it vanishing poinis
and multiple pergpectives, B
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